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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following terms 
and-conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered item 
in the catalogue. If, however, the articles under any one numbered item are designated 
as a “Lot” then bids are to be for the lot irrespective of the number of articles described 
in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 


plied with, the sale may, at the option of the Galleries, be cancelled, and the article, or lot, 
reoftered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, without 
notice to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be cancelled, 
and any amount that may have been paid on account of the sale will be returned to the 
purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of consignors 
are exempt from this tax. Items in this catalogue subject to the Federal Excise Tax are 
designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the 
New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid ‘‘For the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 


SALES CONDUCTED BY 
HIRAM H. PARKE - OTTO BERNET 
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FRENCH, DUTCH AND AMERICAN XIX CENTURY PAINTINGS 


GUY CARLETON WIGGINS, N.A. AMERICAN: b. 1883 
1. ALONG THE BEACH. Fishing boats with red hulls and figures aboard are beached 


on the sand bordering an inlet of blue water; hilly shore in the distance. Signed at lower 
Py right GUY C. wIGGINs. (Somers) On board: 10 x 8 inches 


Thumb-Box Exhibition, Salmagundi Club, New York 


EMILE VAN MARCKE FRENCH: 1827-1890 
_2. HOMEWARD BOUND. A shepherd in blue coat and a sheep dog driving a white 


and a brown cow along the road followed by two sheep. Wooded background with a 
sloping green bank at the left. Signed at lower right EM. Vv. MARCKE. (Somers) 


94 x 13 inches 


pF 
9 dV 


j From Boussod Valadon et Cie., Paris 


JULES DUPRE FRENCH: 1811-1889 
3. LANDSCAPE WITH CATTLE. A wide green meadow with hills and a copse of 
: trees at the left, and cattle watering from the bank of a pond, the water reflecting the 
6 > light of a blue cumulus sky. Signed at lower right JULES DUPRE. (N. Y. Private Col- 
lector) 8 x 12 inches 
From Boussod Valadon et Cie., Paris 
From Julius Oehme, New York 


EMIL CARLSEN, N.A. AMERICAN: 1853-1932 

4. BREAKERS OVER A ROCK. An aquamarine sea breaking into white surf tossed 

J y, into high spray against a submerged rock. Signed at lower left EMIL CARLSEN. (Somers) 
On board: 10 x 12 inches 


Painted in 1908 


ROBERT LOFTIS NEWMAN AMERICAN: 1827-1912 


So 5. THE ATTACK. A figure in white costume with flowing scarlet mantle astride a 
oC _-fearing black horse, with spear aimed at an attacking panther. Sapphire blue and green 
background. Signed at lower left R. L. NEWMAN. (Somers) 12 x 18 inches 


Collection of George A. Hearn, New York, 1918 


I 


es, 
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WILLEM MARIS DutTcH: 1844-1910 


6.SHADY PASTURE. Bending trunks of saplings in spring foliage shading a pool 
in the foreground, where a black and white cow is watering; other cattle grazing in the 
wide meadow in the distance. Signed at lower left WILLEM MARIS. (Somers) 

Panel: 814 x 11 inches 
Collection of Charles F. Fowles, New York, 1922 


GUY CARLETON WIGGINS, N.A. AMERICAN: 1848-1932 
7. BLIZZARD, COLUMBUS CIRCLE, N. Y. Pedestrians, taxis and a horse-drawn 


ice cart, encircling the monument on the snow-covered circle, the buildings of the back- 
ground appearing through the mist of snow. Signed at lower left GUY C. WIGGINS. 
(N. Y. Private Collector) 25 x 30 inches 


Purchased from the artist 


JOHN W. CASILEAR, N.A. AMERICAN: 1811-1893 
8.IN THE CATSKILLS: HUDSON RIVER. A setting sun ringed with mist 
suspended in an aquamarine sky, and casting a path of light upon the river bordered by 
bending trees at right; cattle wade from the left bank; the mountains rising in the 
distance. (N. Y. Private Collector) 20 x 39 inches 


GUY CARLETON WIGGINS, N.A. AMERICAN: 1848-1932 
9. BOAT BUILDERS: NOANK, CONNECTICUT. Brilliant blue summer sky 
above a view of the water dotted with sailing boats; a schooner is moored to a wharf at 
right, and in the foreground builders are working on the hull of a ship. Signed at lower 
right GUY C. WIGGINS. (N. Y. Private Collector) 25 x 30 inches 


Purchased from the artist 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 
10.ON THE MOUNTAIN SIDE. Steeply sloping green hillside grown with saplings 
near the summit, and a group of tall trees at the left; a woman appears upon a path lead- 
ing from a cottage seen in the middle distance. Signed at lower left A. H. WYANT. 
(Somers) 2114 x 14 inches 
From the Wyant Sale, New York, 1894, no. 138 

Collection of W. B. Wheeler 

From the William Macbeth Galleries, New York 
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[NUMBER II] 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 
11.SOUTHAMPTON: SUNSET. Foreground of green grass enclosed by high rocks 
at the left shaded with blue lights, with five slender trees framing a view of a curving bay 


of blue water, the sun sinking towards the low shore line. Signed at lower left CHILDE 
HASSAM. (N. Y. Private Collector) 22 x 24 inches 


Purchased from the artist 
[See illustration ] 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
12, OCTOBER AFTERNOON. A group of saplings in golden autumn foliage bor- 
dering a pool at the right, the water reflecting the pale cloudy sky; in the distant meadow 
haystacks and a farmhouse. Signed at lower left J. FRANCIS MURPHY, and dated 1902. 
(Somers) 14 x 19 inches 
Collection of Dr Alexander C. Humphreys, New York, 1917 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
13. EARLY DAYS ON THE HUDSON. View of the wide river dotted with sail- 
ing boats and a steamer, seen from a wooded shore with figures ascending the emerald 
green slope in the foreground, one resting at the foot of a tree at right. Signed at lower 
right G. INNEss, and dated 1875. (Somers) Cradled panel: 19 x 15% inches 
From the William Macbeth Galleries, New York 

George Inness Centennial Exhibition, William Macbeth Galleries, New York, 1925 
Survey of Landscape Painting, San Francisco Museum of Art, San Francisco, 1936, 

no. 46, illustrated in the catalogue 


CHARLES EMILE JACQUE FRENCH: 1813-1894 
14. SHEPHERDESS AND SHEEP: SPRING. A flowering meadow with a sheep 
and four lambs before a blossoming fruit tree, a shepherd girl in mauve and blue standing 
at the left in profile leaning on her staff; in the background gabled farmhouses. Signed 
at lower left CH. JACQUE. (Somers) Cradled panel: 16% x 11% inches 
From William Schaus, New York 

Collection of Isaac D. Fletcher, New York, 1918 


~ ANTON MAUVE DutcH: 1838-1888 


15. PLOUGHING: GRAY MORNING. Wintry day with birds on the wing be- 
fore a gray sky; in the foreground a peasant in blue coat behind a horse-drawn plough. 
Signed at lower right A. MAUVE. (Somers) Panel: 11 x 133% inches 
From the Goupil Gallery, London 


[NUMBER 16] 


ANTOINE LOUIS BARYE FRENCH: 1796-1875 
16.PANTHER SEIZING STAG: BRONZE GROUP. A panther attacking a 


stag clawing the face with one paw, its teeth embedded in the victim’s neck. Oval base, 
signed BARYE. (Somers) Height 14% inches; length 30% inches 
From C. W. Kraushaar, New York 

From M. Knoedler & Co., Inc., New York 

See Charles de Kay, Barye, 1889, fig. 67 


[See illustration ] 


[NUMBERS 17 AND (AT TOP) 18] 


ANTOINE LOUIS BARYE FRENCH: 1796-1875 

17. GAZELLE AND PYTHON: BRONZE GROUP. A crouching gazelle caught 
fin the crushing coils of a python. Irregular oval base, signed A. L. BARYE. Wood plinth. 
, (Somers ) Height 6% inches; length 15% inches 

From N. Mallet, Paris 

From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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ANTOINE LOUIS BARYE FRENCH: 1776-1875 
18. THESEUS SLAYING THE CENTAUR BIANOR: BRONZE GROUP. 


A centaur attacked by a nude youth clinging to his back with arm raised to strike with a 
club. Irregular oval base, signed a. L. BARYE. Late cast. Vert antique marble plinth. 
(Somers ) [eight 13% inches; length 12 inches 


Note: Originally called Lapith Slaying Centaur, called later Theseus Slaying Bianor. 
Begun in 1846, and finished in 1848, exhibited at the Salon in 1850. An enlarged bronze of 
this subject is in the Metropolitan Museum of Art, New York, 


See Charles de Kay, Barye, 1889, pp. 77-80 and p. 150, fig. 60 


[See illustration | 


JULES DUPRE FRENCH: 1811-1889 


e19. LANDSCAPE. Blue sky with cumulus clouds above meadows bordered by gabled 


rd 
| 


/ 


So 


- 


cottages at the left; a pond in the foreground with a cow watering. Signed at lower left 
JULES DUPRE. (Somers) 10% x 1674 inches 
From M. Knoedler & Co., Inc., New York 


LOUIS PAUL DESSAR, N.A. AMERICAN: b. 1867 
20. OXEN WATERING. An ox cart, with a boy in blue smock and scarlet cap, drawn 


by two oxen halted at the edge of a pool to drink; background of foliage reflecting a 


golden light. Signed at lower left DEssar. (Somers) 22 x 16 inches 


JACOB MARIS DutTcH: 1837-1899 
21.VIEW OF ROTTERDAM. A sailing barge and small boats on the gray water 
of the canal, bordered by buildings of the town and a windmill with wings rising before 
the billowy sky. At the left figures strolling upon the quay. Signed at lower left J. MARIS, 


and dated ’80. (Somers) Panel: 12% x 9¥Y% inches 
~From Boussod Valadon & Co., The Hague 

From M. Knoedler & Co., Inc., New York 

JULES DUPRE FRENCH: 1811-1889 


22.CATTLE JVATERING. Brilliant blue sky filled with cumulus clouds above 


¢ QO @-— meadows with thatch-roofed houses in the middle distance; a peasant woman sits on the 


bank of a pool at right watching three wading cattle. Signed at lower right JULES DUPRE. 
(N. Y. Private Collector) Panel: 9% x 1234 inches 
From Durand-Ruel, New York 


yJo- 


[NUMBER 23 | 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 
23. LANDSCAPE: FONTAINEBLEAU. A rutted road bordered by a pool and 
groups of trees and boulders, leading towards an open sunlit field in the distance ; a woman 
carrying fagots advances towards the foreground. Signed at lower right N. DIAZ. 
(Somers) Panel: 8 x 12 inches 
From Boussod Valadon et Cie., Paris 


From Arnold & Tripp, Paris 
From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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[ NUMBER 24 | 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


24. HERBAGE NORMAND. Rolling green country beneath an expanse of cloudy 
pale blue sky, with trees at the left, and in the distance a castle upon a hill; in the right 
foreground a cow and herdsman. Signed at lower left conor. (Somers) 


Ql x 1514 inches 
4 Note: The trees at the extreme right, differing slightly from the sketch in Robaut, are 


apparently a later improvement in the composition made by the artist at the request of the 
owner. A number of such instances is known. 


Painted about 1855-60 

Collection of the painter Jules Richomme, 1878 

From Arthur Tooth & Son, London 

From M. Knoedler & Co., Inc., New York 

Recorded and illustrated in Alfred Robaut, L’Oeuvre de Corot, vol. 1, pp. 382-83, 
no. 1225 


[See illustration ] 
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JACOB MARIS DutcH: 1837-1899 
25.RIVER LANDSCAPE. Cloudy gray sky reflected in the river flowing at the left 


where a sailing barge appears; low buildings and windmills on the distant shore; grassy 
foreground and a small cottage at the right. Signed at lower right J. Maris. (Somers) 
22 x 27% inches 


From J. Preyer, The Hague 
From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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[ NUMBER 26 | 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


ie “26. LANDSCAPE. A farm building with lighted window in a field with a barn and 


haystacks at the left, seen beyond a fence which encloses the foreground. Clear gray twi- 
light sky. Signed at lower right J. c. CAZIN. (Somers) 18 x 22 inches 


[See illustration ] 
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[ NUMBER 27] 


JULES DUPRE FRENCH: 1811-1889 
27.BEACH SCENE. ‘Twilight sky with low ceiling of cumulus clouds above an ex- 


-panse of gray blue sea, a ship under sail at the right; in the foreground a fishing ketch 


beached before the shallow surf, with figures aboard. Signed at lower right JULES DUPRE. 
(Somers) 184 x 22 inches 
From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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[NUMBER 28] 


Nm 
PIERRE ETIENNE THEODORE ROUSSEAU FRENCH: 1812-1867 
28. HAYFIELD: BARBIZON. A wide field with haystacks and figures loading a hay 


wagon at centre; in the foreground a pond bordered by wild flowers; farm buildings sur- 
rounded by trees border the field at left and right. Signed at lower left TH. ROUSSEAU. 


(Somers) Panel: 16% x 25 inches 
Collection of Charles A. Dana, New York, 1898 


From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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[NUMBER 29 | 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 
29.GIPSY WOMAN AND CHILD. A young gipsy in picturesque blue, white and 
crimson costume with yellow sash is carrying a tambourine, her right arm about a child 
in scarlet skirt walking at her side. Open background enclosed by woods with an old mill 
seen at the right. Signed at lower right Nn. pIAz. (Somers ) 1534 x 12% inches 


[See illustration ] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
30. UNE ALLEE DANS LES BOIS. A sunlit clearing bordered by flowering bushes 


in the foreground, and tall trees in green foliage with branches forming a canopy; at 
the right two figures gathering fagots. Vista of blue hills in the distance. Signed at 
lower left coroT. (Somers) 13 x 9% inches 


From M. Knoedler & Co., Inc., New York 


[See illustration ] 
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ADOLPHE JOSEPH THOMAS MONTICELLI FRENCH: 1824-1886 
31. FETE CHAMPETRE. Eight figures of ladies attired in gowns of subdued colors 
seated on a greensward before a background of foliage. Signed at lower right MONTI- 
CELLI. 134% x 21 inches 
From Cottier & Co., New York 


ALPHONSE MARIE DE NEUVILLE FRENCH: 1835-1885 
32. THE REVIEW. A dragoon in steel helmet and cuirass leaning on his sword and 
standing in a rain-soaked road holding two horses; in the background appear generals 
and their staff reviewing marching troops on the plain below. Signed at lower right 
A. DE NEUVILLE, and dated 1880. (N. Y. Private Collector) 191% x 1534 inches 
From Goupil & Co., New York 


EMILIO SANCHEZ-PERRIER SPANISH: 1853-1907 


33. ALCALA. View of a placid stream flowing at the left, bordered by sections of a 
stone wall and trees with gnarled overhanging bare branches; peasants, one mounted on 
a donkey, travel the rain-soaked path at the right before a hedge of cactus. Twilight 
sky. Signed at lower right E. SANCHEZ PERRIER, and dated Alcala ’86. (N. Y. Private 
Collector) Panel: 212 x 31 inches 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 
34. GUARDIAN OF THE SHEEP. A shepherd in long cloak is seated on an em- 
bankment before a curtain of foliage leaning on his staff; at the right his dog watching 
over a flock of sheep grazing in a gully below, beyond them a vista of sloping green pasture- 
land with trees and a white house on the horizon. Signed at lower left J. F. MILLET. 
(Somers ) Cradled panel: 15 x 11% inches 
From M. Knoedler & Co., Inc., New York, 1901 

Collection of M. C. D. Borden, Esq., New York, 1913 

From Scott & Fowles Co., New York 


[See illustration ] 
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[NUMBER 35 | 


ANTON MAUVE Dutcu: 1838-1888 
35. SHEPHERD AND FLOCK. A shepherd in blue coat carrying a staff, his dog in 


the foreground, with his flock of sheep homeward bound through an open meadow skirt- 
Z t 2 ing low bushes ; cloudy blue sky with birds on the wing. Signed at lower right A. MAUVE. 
~ 


(Somers) 14. x 24% inches 
From Scott & Fowles Co., New York 


[See illustration] 
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CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 

36. THE ORCHARD. A flowering meadow with two figures seated to the left, beyond 

them apple trees in blossom. A cow appears in the middle distance, before a background 

of-low green woods. Blue cumulus sky. Signed at lower right DAUBIGNY, and dated 

1872. (Somers) 191% x 29% inches 
[See illustration ] 
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[ NUMBER 37] 


WILLEM MARIS DutcH: 1844-1910 
37- MILKING TIME AT ABCONDE, HOLLAND. A grassy meadow bor- 


dered by a hedge of shrubs at the right, a stream flowing across the foreground ; two cows 
and a calf stand on the bank and a peasant girl carrying a milk pail walking towards a 
skiff. Signed at lower right WILLEM Maris. (Somers) 21 x 34% inches 


From Scott & Fowles Co., New York 


[See illustration] 
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[NUMBER 38 | 


ANTON MAUVE DutcH: 1838-1888 
38. RETURN TO THE FOLD: WINTER. Snow-covered fields with a cottage and 


scattered saplings seen in the right distance, in the foreground two shepherds driving 


their sheep into a barn. 
0 


Signed at lower right A. MAUVE, f. (Somers) 
2114 x 314 inches 
From Goupil & Co., New York 


[See illustration ] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
39. L’ETANG AU CHIEN. A group of bending trees in full foliage bordering the 
near bank of a river which flows into the distance at left, the buildings of a town 
silhouetted on the far shore; in the right foreground a dog stands at the water’s edge. 
Blue sky flecked with clouds. Signed at lower left corot. (Somers) 1614 x 20 inches 
Painted about 1855-60 

Collection Laisney, 1871 

Collection Surville 

From Thos. Agnew & Son, London 

Collection of Alexander Young 

From M. Knoedler & Co., Inc., New York 

Exposition, L’Ecole des Beaux-Arts, Paris, 1875, no. 116 


Recorded and illustrated in Alfred Robaut, L’Oeuvre de Corot, vol. ul, pp. 374-75, 
no. 1184 


[See illustration ] 
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[NUMBER 40 | 


JOSEF ISRAELS DutcuH: 1824-1911 
40.ROAD TO THE VILLAGE. Country landscape with trees bordering a road in 
the foreground, where an old woman and a boy appear; gabled farmhouses are seen in 
the background, and the roofs of the village are silhouetted in the right distance beneath 
a sunset sky. Signed at lower left JOSEF ISRAELS. (Somers) 231A x 36 inches 


From Arthur Tooth & Sons, London 


[See illustration ] 
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JOSEF ISRAELS DutcH: 1824-1911 
41. MOTHERLY CARE. A peasant woman in blue dress and white cap is seated 


at a table in profile sewing and holding on her knee a sleeping baby, in the foreground a 
flaxen-haired boy looking towards two chickens. Through the window a view of a green 
meadow bordered by distant village houses. Signed at lower left JOSEF ISRAELS. (Somers ) 


Qo O- 30 x 34 inches 


Note: Other versions of this subject exist, one in the Worcester Art Museum ; another 
in the Rijksmuseum, Amsterdam, illustrated in Eisler, Josef Israels, 1924, pl. XXXIV. 


From the French Gallery, London 

From N. A. Groen, Amsterdam 

From the John Levy Galleries, Inc., New York 
Exhibited at the French Gallery, London, 1912, no. 39 


[ See illustration | 
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[NUMBER 42 ] 


ROSA BONHEUR FRENCH: 1822-1899 


42. SHEEP IN PASTURE. A flock of sheep, some recumbent, pasturing in a flowering 
green meadow bounded at the left by a vine-grown embankment ; rolling open country 
extending to low trees in the distance. Blue cumulus sky. Signed at lower right ROSA 
BONHEUR, and dated 1848. (Aronson) 38 x 51 inches 


[See illustration] 
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[NUMBER 43 | 


ADOLF SCHREYER GERMAN: 1828-1899 
43. CROSSING THE RIVER. A Wallachian horseman astride one of six horses draw- 
ing a covered wagon, the leading four horses approaching the shallow gray water of a 
stream in the foreground; a low hill encloses the background with trees growing at the 
CO -ticht. Blue twilight sky. Signed at lower right ADOLF SCHREYER. (Aronson) 
46 x 64 inches 
From the Adolf Schreyer Estate sale, Cronberg, 1899 


[See illustration | 
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[NUMBER 44 ] 


JOSEF ISRAELS DutcH: 1824-1911 
44. THE MADONNA OF THE COTTAGE. Interior of a cottage with a burning 
hearth at the right, and a picture of the Madonna hanging on the wall. A young Dutch 
mother in rose blouse and blue apron is bathing a flaxen-haired infant, a bowl of water 
and towel on the chair at her side. Signed at lower left JOSEF ISRAELS. (Somers) 


50% x 41 inches 
Collection of Joseph Jefferson, New York, 1906 


From the John Levy Galleries, Inc., New York 


Described and illustrated in Frederic Fairchild Sherman, 4 Madonna by Josef Israels, 
Art in America, 1918, vol. v1, pp. 300-303 and plate 


[See illustration ] 
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CONSTANT TROYON FRENCH: 1810-1865 
45.GOING TO MARKET. A peasant woman in blue and mauve dress with scarlet 


kerchief, is mounted on a donkey saddled with panniers of vegetables, advancing along a 
road urging her flock of sheep and a white cow, her sheep dog running at the left. Green 
rolling country in the background bordering a bay of blue water seen in the left distance. 
Signed at lower left c. TROYON. (Somers) Cradled Panel: 22 x 25% inches 
Collection of Count d’Hinnisdal, Paris, 1893 

From L. Crist Delmonico, New York 

Collection of H. S. Henry, New York, 1907 


[See illustration ] 


29 


eyvV 


[NUMBER 46 | 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
46. THE HAYFIELD. Three figures resting before a pile of hay at the right, a woman 
in white bonnet raking at centre, other figures loading a hay wagon in the distance at 
left. Background of woods in full green foliage. Signed at lower left G. INNESS. 
(Somers) 12 x 18 inches 
Collection of Mrs Elizabeth Inness 

George Inness Centennial Exhibition, William Macbeth Galleries, New York, 1925 
Recorded and illustrated in George Inness, Jr., Life, drt, and Letters of George Inness, 

1917, opp. p. 222 


[See illustration ] 
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ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 


47.4 GRAY DAY: ARKVILLE. Open green and russet foreground with a tree bor- 
dering a pool; enclosed in the middle distance by low woods and saplings with sparse 
foliage. Blue sky filled with cumulus clouds. Signed at lower left A. H. WYANT. (Somers) 


14 x 21% inches 
From William Macbeth, New York, 1902 


2) _Collection of Dr. Alexander C. Humphreys, New York, 1917 
From the John Levy Galleries, Inc., New York 
From the E. & A. Milch Gallery, New York 


[See illustration ] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 
48. VOOD GATHERERS: AN AUTUMN AFTERNOON. Late afternoon light 
penetrating the turning foliage of trees bordering a green meadow in the foreground; a 
woman in a yellow blouse and white cap carrying fagots, accompanied by a child, crosses 
to the left; another figure travels through brush towards the sunlit field in the middle 
distance. A cream-white house appears at the edge of a wood at right, other houses seen 
through the distant trees at left. Signed at lower right G. INNEsS, and dated 1891. 
{ (Somers) 30 x 45 inches 
PO © © Collection of George A. Hearn, New York, 1918 
From Scott & Fowles Co., New York 
George Inness Centennial Exhibition, William Macbeth Galleries, New York, 1925 
Recorded and illustrated in Elliott Daingerfield, George Inness, The Man and His Art, 
IQII, opp. p. 48 


[See illustration | 
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JOHN S. SARGENT, N.A., R.A. AMERICAN: 1856-1925 


49. CARMELA BERTAGNA. A young girl with light hair cut in bangs and tied 
with a red ribbon, is portrayed at half length to half left, looking towards the observer, 
wearing earrings, a brown frock and rose shawl. Signed at upper right JOHN S. SARGENT, 
with illegible presentation inscription at upper left, and inscribed at lower left Carmela 
Bertagna, 16 Rue du Maine. (Somers) 


Note: “Sargent painted two portraits of Carmela Bertagna, a Spanish girl whom he 
saw in the south of France. One of them is ‘The Spanish Beggar’ in the collection of Mr 
Paul Schulze of Chicago and the other is this head which Sargent presented to the mother 
of the sitter. It remained in her possession until her death, when it passed to her son from 
whom it has recently been acquired. . . . In the upper left corner is a faint inscription, 
‘To my friend’, followed by a name beginning with ‘P’ but of which the remaining letters 
Oooo are undecipherable. In the lower left corner Sargent has scratched in the paint, ‘Carmela 
Bertagna’, and the address of his Paris studio, ‘16 Rue de la Maine’. From the International 
Studio, vide infra. 


From the E. & A. Milch Gallery, New York 
Illustrated in color in the International Studio, November 1927; 270 


[See illustration ] 
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[NUMBER 50] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
50.SUNSET NEAR MONTCLAIR. An orange light from a fading sunset sky sil- 


houetting two slender trees growing in a wide Howering meadow, and reflected in a pool 
in the right foreground. In the distance at left the dim outlines of bushy trees and a cot- 
tage with smoking chimney, and figures wandering through the field; a cow grazing in 
the centre middle distance; and, at the right, a building at the edge of woods. Signed at 
lower left G. INNESS, and dated 1892. (Somers) 30 x 45 inches 


Collection of Herbert L. Pratt, Glen Cove, 1913 

From the William Macbeth Galleries, New York 

George Inness Centennial Exhibition, William Macbeth Galleries, New York, 1925 

Recorded and illustrated in Elliott Daingerfield, Fifty Paintings by George Inness, 1913, 
no. 39 


[See illustration] 
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PRIMITIVE PAINTINGS AND OLD MASTERS 


SCHOOL OF AVIGNON XV CENTURY 


51.SCENE FROM THE PRESENTATION OF THE VIRGIN. Four figures 
standing by the steps, S. Joachim at the right in rose red robe standing beside §. Anne in 
golden brocade gown with white wimple and gray mantle, her hands raised in awe; at 
the extreme left S. James Minor in bishop’s robes with scarlet cope and white mitre, 
and the kneeing donor in gray gown. Vista of blue mountains at the left. The reverse of 
the panel painted with Gothic floral scrolls. (Tozzi) Panel: 25 x 20 inches 


wy 


MASTER OF THE CLEMENTE NATIVITY FLORENTINE: fl. 1475 
52. THE NATIVITY. An enclosure with kneeling figures of the Virgin in crimson 


robe and dark mantle and S. Joseph in a saffron coat with three miniature angels in scarlet, 
crimson and rose, all in adoration before the nude Child lying on the ground at centre. 
Above the gray wall in the background appear two shepherds before the vision of the 
angel; and in the sky above God the Father and the Holy Ghost. Polychromed taber- 
nacle frame. (Tozzi) Arched panel: 281% x 17% inches 


Note: With an authentication by Dr. Richard Offner, which reads as follows: “The 
attractive little panel of the Nativity with the infant Baptist and two adoring angels is by a 
a Florentine working around 1475. Although his name is not known, we know several works 
oO ) by his hand which will some day no doubt lead to the discovery of his identity. His are 

small, dainty types derived from Pesellino and Baldovinetti and altered in time by elusive 
influences of Domenico Ghirlandajo, Sellaio, and Filippino. A number of his paintings are 
of unrecorded whereabouts and only a small group is, at the present time, traceable to owners. 
These are a Nativity much like this panel, formerly in the hands of the Italian dealer 
de Clemente, Florence; a Nativity formerly at Ehrich Brothers, New York; and a bust of 
the Redeemer in the collection of the late Delfino Cinelli of Florence. Two Nativities closely 
related to this style are one in the museum at Moulins (that borrows from the composition 
here offered for sale) and another on round panel in the museum at Agram. 


“All of these paintings show the artist’s predominant fondness for a very fair flesh and 
blond hair with the tendril-like strands falling in a broad fringe over the shoulders of his 
figures, a very gay color generally and an ingenuous simplicity of religious feeling. 


The panel is in an uncommonly good state of preservation.” 
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MATTEO BALDUCCI Umpro-SIENESE: fl. 1500 


53.8. CATHERINE. Full-length standing figure of the saint in green gown and crim- 
son mantle, holding a green volume and a palm. Gold background with du/ino halo, with 
her attribute a wheel at lower right. Panel: 37% x 834 inches 


Collection van Horn, Florence 


CRISTOFORO SCACCO VENETIAN: fl. 1500 
54. THE VISITATION. S. Anne, in green robes and brown cloak, clasps the hand of 


the Virgin who stands at right, in modest demeanor, in a green mantle and rose robe; 
background of blue sky and landscape. ( Tozzi) Cradled panel: 59 x 2034 inches 
Collection of F. Kleinberger, New York, 1932 


Described and illustrated in Giacomo de Nicola, 4 Triptych by Cristoforo Scacco, Bur- 
lington Magazine, 1924, vol. xLiv, pp. 284-289, and plate 


ANDREA PREVITALI ITALIAN: 1470-1528 
55. LANDSCAPE WITH 8S. JOHN THE BAPTIST. Verdant landscape, with 


green bushes and trees surmounting a low cliff, with a waterfall at the left continuing in 
a rivulet which flows across the foreground; at the right a rushing stream spanned by a 
bridge, flowing between steep banks, joining a wider stream upon which a ship appears, 
the buildings of a town populating the distant mountainous shore. At the centre fore- 
ground is seated the saint in brown hair shirt and crimson mantle, holding his reed cross 
with banderole. Signed on a cartellino at lower right ANDREAS PRIVITALUS FACIEBAT, 
and dated 1521. Panel: 28 x 22% inches 


Note: With a MS authentication by Dr. Wilhelm von Bode in which he describes the 
painting as a late original work by A. Previtali with a fine landscape. A preparatory draw- 
ing for this painting, tentatively ascribed to Aspertini, also exhibiting rich details of land- 
scape is in the Metropolitan Museum of Art, New York. 


[Number 55—continued 
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[NUMBER 55 | 


Number 55—concluded | 


“Previtali was never more elegantly engaging than he is in a little picture . . . which 
represents S. John the Baptist sea’ed under a bushy crag by a subalpine torrent. It is dated 
1521 and the references are to Giorgione and Palma.” F. J. Mather, Jr., vide infra. 


Collection of Count Castellani-Harrach, ‘Turin 

Collection of the Grand Duke of Oldenburg, 1869 

Collection of the Oldenburg Gallery, Oldenburg 

Exhibition of Four Centuries of Venetian Painting, Toledo Museum of Art, Toledo, 
O., 1940, no. 41, illustrated in the catalogue 

Exhibition of Giorgione and His Circle, John Hopkins University, Baltimore, Md., 
1942, no. 34 

Recorded in Bernhard Berenson, The Venetian Painters of the Renaissance, 1897, p. 120 

Described and illustrated in Tancred Borenius, The Venetian School in the Grand Ducal 
Collection, Oldenbourg, Burlington Magazine, 1913, vol. xxl, pp. 25-35, and 
plate ur (D) 

Described in Frank Jewett Mather, Jr., Venetian Painters, 1936, p. 169 


Described and illustrated in Four Centuries of Venetian Painting, introduction by 
Prof. Hans Tietze, 1940, no. 41 


[See illustration facing page 38 ] 


PARIS BORDONE VENETIAN: 1500-1571 
56. THE HOLY FAMILY WITH S. JEROME AND DONOR. Bearded fig- 


ure of S. Jerome in a rose-lake tunic, seated holding a cross, and presenting the donor who 
kneels at the left with hands folded in adoration, wearing a black and white gown; at the 
right the Holy Family with the Madonna in rose gown and saffron-lined blue mantle 
holding the nude Child, Who leans towards the Donor; behind her, appearing before a 
gray drapery, S. Joseph in a brown cloak, the left hand held at his breast. With a coat of 
arms of the noble family of the Serlupi at lower right. Verdant landscape background 
with a winding road crossing low hills leading to a village in the distance. Carved gilded 
and polychromed tabernacle frame. (Tozzi) 271% x 384 inches 


Note: A somewhat similar composition is in the Brera Gallery, Milan, 8. Ambrose 
Presenting a General to the Virgin, the group of the Virgin and Child being almost identical 
in pose. 

The above painting has been authenticated by Dr. W. Suida. 


Collection of Prof. Elia Volpi, Davanzati Palace, Florence 


[See illustration ] 
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CARLO MARATTA ITALIAN: 1625-1713 
57. THE HOLY FAMILY. The Madonna, at half-length, in a rose gown with blue 


mantle, and fawn scarf about her hair, holding the half-nude Child in white and rose 
draperies, Who extends His hand toward the infant S. John at left; in the left back- 


ground the bearded S. Joseph in amber-brown mantle, holding an open gospel. (N. Y. 


Private Collector ) 3814 x 30 inches 
Exhibition of Italian Painting in the Seventeenth and Eighteenth Century, Berlin, 1927, 
no. 98, illustrated in the catalogue 
Exhibition of Gems of Baroque Painting, Schaeffer Galleries, New York. 1942, no. 23 
Exhibited at the Berkshire Museum, Pittsfield, Mass.. 1942, no. 16 
Recorded in Hermann Voss, Spdtitalienische Gemiilde in Zeitschrift fur bildende Kunst, 
[93 1-1932, p. 107 
[See illustration] 
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MATTIA PRETI (IL CALABRESE) ITALIAN: 1613-1699 
58. PORTRAIT OF A YOUNG WOMAN. Half-length figure seated before a 
table fingering gold coins with the right hand, holding with the left hand a brooch pinned 
to her brocaded brown gown, her dark hair covered with a plumed brown cap. Framed 
as an oval. (N. Y. Private Collector) 3714 x 29 inches 
Exhibition of Mostra de Pitture Napoletana, Naples, 1938 (not in the catalogue) 
Exhibition of Gems of Baroque Painting, Schaeffer Galleries, New York, 1942, no. 24 
Exhibited at the Berkshire Museum, Pittsfield, Mass., 1942, no. 17 


PEDRO ORRENTE SPANISH: 1560-1644 
59. 8S. SEBASTIAN. The nude saint with body pierced with arrows and wearing a white 
loin cloth, bound to a tree before a landscape of rocks and verdure. (N. Y. Private Col- 
lector) 43 x 221% inches 


Note: Authenticated by Dr. August L. Mayer. 


CARLO DOLCI FLORENTINE: 1616-1686 
60. MADONNA DELLA ROSA. Half-length figure of the Virgin in a coral gown 
and mazarine blue mantle and olive green kerchief about her hair; holding a rose before 
the nude Child, Who is supported upon a cloud. (N. Y. Private Collector) 
3714 x 2934 inches 
Exhibition of Italian Painting in the Seventeenth and Eighteenth Century, Berlin, 1927, 
a 0. 51 
Exhibition of Gems of Baroque Painting, Schaeffer Galleries, New York, 1942, no. 12 
illustrated in the catalogue 
Exhibited at the Berkshire Museum, Pittsfield, Mass., 1942, no. 9 
Recorded in Hermann Voss, Spdtitalienische Gemdalde in Zeitschrift fiir bildende Kunst, 
1931-1932, p. 167 


VENETIAN SCHOOL XVI CENTURY 
61. THE CONCERT. Four figures depicted at bust-length; a woman at the left in 
rose gown striped in gold, pointing to an open music book on a scarlet covered table before 
them, two youths at centre, one in brimmed felt hat trimmed with a branch of flowers, 
holding a flute, the other wearing a wreath of bay leaves; at the right a woman in profile 
in dark gown with striped berthe, a hand organ on the table before her. Background of 
wall and sky. (Robinson) 33 x 4034 inches 


43 


[ NUMBER 62 | 


FLORENTINE SCHOOL XV CENTURY 
62. CRUCIFIXION. The half-nude Christ in transparent white drapery upon the 


_ cross, with two miniature flying angels in rose and olive green robes catching His holy 
$ O@ ~ blood. S. Mary Magdalene in scarlet cloak kneels at the foot of the cross, the mourning 
figures of the Virgin in blue hooded cloak and S. John the Evangelist in rose red mantle 
standing at either side. Gold background with bulino halos. Arched crocketed taber- 
nacle frame with Christ the Redeemer represented in a roundel in the arch. (T'ozz2) 
Panel: 97 x 39% inches 
Collection of the Publio Podio, Bologna 


[See illustration] 
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NERI DI BICCI FLORENTINE: 1419-1491 
63. THE NATIVITY. The Virgin in gold-bordered crimson gown and saffron-lined 
green mantle, kneeling in adoration before the Child lying upon her mantle on the ground ; 
at the left S. Joseph in green and saffron robes, and behind him within the stable enclosure 
the youthful S. John in a hair shirt holding a banderole; the ox and the ass appearing in 

the background. Pabernacle frame. (Tozzi) Arched panel: 3434 x 21 inches 


| 3 y [Collection of the Marchesa Ridolfo Peruzzi dei Medici, Florence 


) VENETO-BYZANTINE SCHOOL Circa 1500 
64. MADONNA AND CHILD. The Madonna in crimson-hooded cloak and green 
gown with gold border, seen at half-length holding the Child on her right arm, Who 
wears a scarlet and gold mantle, His hand raised giving Benediction. Golden background 
7200 with bulino halos. Panel: 1834 x 13% inches 


JAN GOSSAERT VAN MABUSE (ATELIER OF) FLEMISH : 1462-1533 
65. MOCKERY OF CHRIST. The nude Christ with a white drapery over his knees 
and wearing a crown of thorns, is seated on the base of a column, with three figures in 
contemporary garb in the background. The scene enclosed by a brown wall above which 
is a view of an archway and blue sky at the left. Inscribed below IOANNES MALBODIVS, 
*O @ pincer, and dated at the right 1527. On copper: 934 x 71% inches 


Note: Dr. Max J. Friedlaender (Alte Niederlaendische Malerei, vol. vu, ie 1G). 
states that the Mockery of Christ by Mabuse enjoyed great popularity and the composition 
was often repeated. Among the existing replicas are those in the Antwerp Museum, the 
Ghent Museum, the Count Schall-Riaucour collection, castle Gaussig, and the Count de 
Castello-Melhor collection, one of them illustrated in Segard, p. 58. 


FLEMISH SCHOOL XVI CENTURY 


66. THE MADONNA AND S. GILES WITH DONORS: PAIR PANELS. 
SOS: The right panel with donor in a white surplice kneeling before an open gospel on a 
> green covered altar; behind him the standing figure of S. Giles in black Benedictine robes 
with an arrow piercing his hand. [B.] At the left the Madonna in rose and yellow gown 
and olive green mantle holding the nude Child, standing behind the kneeling figure of 

the donor’s wife in black gown with white starched linen headdress. Framed together. 
22 x (total width) 14% inches 


LUCAS CRANACH, THE ELDER GERMAN: 1472-1553 
67. PORTRAIT OF A MONK. A Carmelite monk in brown robe with whité 
scapular, holding a cap, is portrayed at half length facing half right; a representation of 
the Savior on the cross in the right background. Dated at upper left 1513, and inscribed 
Aetatis svae, 40. Petrus Eisen, Barg. Dark background. 


3 oon" Cradled panel: 16% x 1034 inches 
. Collection of Emil Goldschmidt, Berlin, 1909, no. 10 


Exhibited at the Fogg Art Museum, Cambridge, Mass. 
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[NUMBER 68 | 


FLORENTINE SCHOOL XV CENTURY 
68. MADONNA AND CHILD WITH SAINTS AND ANGELS. Full-length 
figure of the Madonna in green lined blue hooded cloak, holding the Child in scarlet tunic 
standing on her right knee; surrounding them are figures of S. John the Baptist, S. 
Catharine, S. Mary Magdalene, and S. Anthony. Gold background with bulino halos 


and two angels in mauve gowns holding a crown. Panel: 24 x 11% inches 


[ See illustration ] 
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[NUMBER 69] 


BERNARDO DADDI (BOTTEGA OF) ITALIAN: 1290-c. 1355 
69. MADONNA AND CHILD. Enthroned figure of the Madonna in white gown 
and green hooded mantle, seated upon a scarlet cushion before a green brocade cloth-of- 
honor, the Child in a rose red drapery held upon her left knee; flanking the throne are four 
figures of saints in green, crimson and gray robes, and, in the immediate foreground, small 
Kneeling figures of the donors. Original Gothic frame with a roundel representing the 
Savior giving Benediction. Panel: 20% x 10 inches 
Collection Janiensky, Brera, Milan 

Exhibition of Italian Renaissance Painting, Springfield Museum of Fine Arts, Springfield, 

Mass., 1936 
[See illustration ] 
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[NUMBER 70] 


AMBROSIUS BENSON FLEMISH: 1495-1550 
70. MADONNA AND CHILD. Seated figure of the Madonna before an aquamarine 
blue cloth-of-honor, wearing gold-bordered dark green robe and crimson mantle, her long 
hair falling below her shoulders and bound with a jeweled filet ; the nude Child, supported 
by her right arm, holds a green bird and small nosegay of flowers. 
Cradled panel: 15 x 11% inches 
Note: Accompanied by a MS certificate by Dr Max J. Friedlaender, dated Berlin, 


March 20, 1935 in which he states that “the composition of the above painting traces back to 
Jan van Eyck. It is an excellent characteristic work by Ambrosius Benson.” 


[See illustration ] 
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CORNELIS VAN OOSTSANEN DUTCH eC. 1470-1533 
71.LOT AND HIS DAUGHTERS. Lot’s daughters, one in scarlet embracing the 
aged man, the other richly garbed in a slashed rose red gown and white mantle, seated at 
the left handing him wine; in the background appears Lot’s wife looking back at the 
burning city of Sodom. (London Private Collector) Panel: 21% x 16 inches 


Note: “Cornelis was well acquainted with the work of the famous Lucas Van Leyden 
whose Lot and His Daughters he used as a basis for this picture’. From the catalogue of 
the Exhibition of Cornerstones, etc., vide infra. A drawing of the subject showing nearly 
the same group is in the Kupferstich Kabinet, Berlin. 


Exhibition of Cornerstones for a College Art Collection, Dudley Peter Allan Memorial 
Art Museum, Oberlin College, Oberlin, O., 1939, no. 31 


[See illustration ] 


49 


110 


P 


X 


300 


JAN WOUVERMAN DutcH: 1629-1666 
72. LANDSCAPE WITH FIGURES. Hilly country with a river flowing at the left, 
boys fishing; a gabled cottage at center of the scene, and a traveler with pack and staff 
enters the foreground encircling a knoll with trees; in the right distance two sportsmen. 
Signed at lower right with monogram J. w. (London Private Collector) 

Panel: 22 x 15 inches 


JACOB VAN RUISDAEL DuTcH: 1625-1682 
73- WHEAT FIELD. An expanse of blue cumulus sky above rolling country with two 
figures on the rutted road leading into a shaded foreground, sunlight breaking through the 


clouds at right, a wheat field with rows of sheaves at the left, in the distance a church spire. 
16 x 21% inches 


Note: With MS authentications by Dr. Max J. Friedlaender, dated Berlin, October 9th, 
1929; and by Dr. Wilhelm R. Valentiner, dated November 6th, 1936, the latter stating that 
the painting is in his opinion “a characteristic and fine work by Jacob Ruysdael, painted 
during his great period in the late fifties or early sixties of the 17th century. The picture is 
in an excellent state of preservation.” 


Paschkoff Collection, Moscow 


PHILIPS WOUVERMAN DutTcH: 1619-1668 
74. MILITARY ENCAMPMENT. Groups of cavaliers before the tents of an en- 
campment, some mounted ; several in the right foreground watching a girl in scarlet skirt 
dancing to the music of a violinist and a flute player; billowy blue sky. Signed at lower 
right with monogram PH. w. (London Collector) 2014 x 16 inches 
Collection of Comte de Pourtales 

Engraved by Beaumont 


AERT VAN DER NEER DutTcH: 1603-1677 
75.RIVER LANDSCAPE: MOONLIGHT. A view of a broad river with two 
figures on the near bank taking in nets, other figures in small sailing vessels at the right; 
on either shore the buildings of a village, with the wings of a windmill rising in the dis- 
tance. Full moon suspended in a cloudy sky. Signed at lower right with monogram AV DN. 
16% x 23% inches 
Collection of the Duke of Marlborough, Blenheim Castle, Woodstock, Oxon 
From the Gifford Collection, Chicago 
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[NUMBER 76] 


SALOMON VAN RUYSDAEL DutTcH: 1600-1670 
76.RIVER SCENE. A wide placid river, with small sailing vessels in the left distance, 
figures fishing from dories at the left, and a skiff ferrying peasants leaving from the wooded 
shore at right. In the distance the church spire and buildings of a town. (Schindler) 


22 x 34 inches 
Note: With a MS certificate by M. Claviére, of the Cour d’Appel, Paris. 


[See illustration ] 
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[NUMBER 77 


CORNELIS VAN DER VOORT DuTcH: 1576-1624 
PieDURIT RAL a ORAS Dy. Three-quarter-length standing figure of a young 
woman turned slightly to the left, looking towards the observer, wearing a black satin 
damask gown with gold embroidered busk ornamented with a gold chain and jewels, with 
white ruff and lace-edged cuffs and cap, holding a green fan in the right hand. 
4614 x 34 inches 
Note: The above painting and the following companion portrait was first attributed 


to Van der Voort, a rare master and teacher of Thomas de Keyser, by Hofstede de Groot. 
Cf. Exposition des Portraits Anciens a La Haye, Les Arts, 1903, illustrations pp. 6 and 7. 


Collection of Prince Demidoff, San Donato, Florence 


[See illustration ] 
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CORNELIS VAN DER VOORT DutcH: 1576-1624 
78. PORTRAIT OF 4 GENTLEMAN. Seen at three-quarter- -length to half right 
dressed in black satin brocade coat with wide black sash and white lace- edged ruffs and 
cuffs, holding in the left hand a pair of brown gloves, a high crowned hat resting on the 
crimson-covered table at the right. 46% x 33% inches 


See note to the preceding. 
Collection of Prince Demidoff, San Donato, Florence 


[See illustration] 
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CORNELIUS JANSSENS VAN CEULEN FLEMISH: 1593-1664 

79: PORTRAIT OF A LADY. Half-length figure turned slightly to the left, and 

looking towards the observer, of a woman with dark hair dressed with pearls, wearing 

black gown with white berthe and wide white cuffs, her hands folded at her waist. Gray 

background. 31794 x 26 inches 
[See illustration ] 
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PETER CASTEELS FLEMISH: 1684-1749 
80. URN OF FLOWERS. An urn placed upon a stone parapet, filled to overflowing 


with a profusion of colorful garden flowers including roses, narcissus, tulips, etc. Signed 
below PETER CASTEELS. (London Private Collector ) 32 x 25) inches 


Collection of Mrs Burton, Lowestoft, England 


FLEMISH SCHOOL XVII Century 
31. MEETING OF JACOB AND REBECCA. Rebecca in rose and saffron gown 


holding a staff and followed by attendants mounted on mules and camels, appears at centre 
urging Jacob in his flight; in the background other figures in colorful costumes, sur- 
rounded by sheep and cattle before a high embankment. (Aronson) 37% x 48 inches 


JAN BAPTIST WEENIX DutcH: 1621-1660 
82. CLASSIC RUINS AND FIGURES. Two figures on a staircase before the portal 


of a temple, appearing beyond a marble statue and sculptured pedestal at left; in the 
immediate foreground a boy in crimson holding a dog by a leash. In the background 


ea. 29% x 23% inches 


no surrounding a fountain, before a view of an Italian village by the shores of a blue 
s 


Note: With a MS authentication by Com. Hofstede de Groot, dated The Hague, 
April, 1929. 


From Jacques Weil, Paris 


my TCH SCHOOL XVII Century 


Je 83. DESTRUCTON OF GOMORRAH. Lot and his family before the flaming 


city. In the distance mountains, and a river perspective beneath an orange sky. (London 
Private Collector) 2194 x 20% inches 
Collection of John Ward, Blackburn, Lancs. 
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GERARD DOU DutTcH: 1613-1675 
84. PORTRAIT OF AN OLD WOMAN HOLDING A BIBLE. Seen at bust 


length in a brown robe with saffron turban striped in black and scarlet, holding with both 
hands an open bible. Shaded gray background. (London Private Collector) 


1934 x 14% inches 


Note: Authenticated by Dr. W. R. Valentiner, who states that the painting is “in my 
opinion a characteristic original work by Gerard Dou painted about 1630 when he was a 
pupil of Rembrandt. The model reminds one of Rembrandt’s mother ; the strong contrast of 
light and dark shows Rembrandt’s influence, the minute execution is Dou’s. The painting is 
in a fine state of preservation.” The certificate will be given to the purchaser. 


Collection of Sir Delvis Broughton, Bart., Doddington Hall, Cheshire 


[See illustration ] 
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mrmGO. RODRIGUEZ DE SILVA VELASQUEZ (ATTRIBUTED TO) 
SPANISH: 1599-1660 
85. PORTRAIT SAID TO BE OF THE DUC D’OLIVARES. Halt-length 
figure of a bearded nobleman standing to half left, the left hand at his hip, the right hand 
on his sword, wearing dark brown doublet with white lawn standing collar edged with 


evandyked lace. 33 x 24%4 inches 


From the Pacheo collection, Madrid 


Collection of Silo Nast, Madrid 
[See illustration ] 
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FRANCISCO JOSE DE GOYA SPANISH: 1746-1828 


86. LUCIEN BONAPARTE. Waist-length figure, with brown hair brushed forward, 
looking to half right; wearing a double-breasted sapphire blue coat with gold-embroi- 
dered collar and cuffs, white waistcoat with high collar and white stock; carrying the 
right hand in his coat. Gray green background. 2514 x 18 inches 


Note: A MS authentication by Dr. August L. Mayer, dated January 11th, 1936 states 
that the painting is in his opinion: “A genuine and most characteristic work by Francisco 
de Goya painted with all probability in 1801. It represents Lucien Bonaparte (1775-1840), 
who was Ambassador of France in Madrid until February 1802. He was in intimate political 
relation with Godoy, the Spanish Prime Minister and Dictator. I suggest, that this portrait 
was painted as a present from L. Bonaparte to Godoy, the more as the portrait belonged to 
a Madrid noble family, descendant of Godoy. I will reproduce the picture in the new 
edition of my Goya monograph.” A photostat of this certificate will be given to the 
purchaser. 


[See illustration ] 
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[NUMBER 87 | 


GEORGE HENRY HARLOW BrivisH: 1787-1819 
87.PORTRAIT OF A LADY. Half-length figure of a dark-haired young woman 
seated to half right, wearing a white gown with V-neck, with coral beads and bracelet, 
a glove on the left hand, and holding a fan in the right hand. Landscape background 
with hills at the horizon, and wide expanse of sky. (N. Y. Private Collector) 

354 x 27 inches 
From the F. Kleinberger Galleries, New York 


[See illustration] 


SIR HENRY RAEBURN, R.A. SCOTTISH: 17560-1823 
88. DR. BENJAMIN BELL. Seated figure looking to half left, at three-quarter- 


length, of a gentleman with powdered hair, wearing olive green coat and waistcoat and 
white jabot; in a crimson chair before a dark red drapery, the table before him covered 


[Number ©8—continued 


60 


[NUMBER 88 } 


Number 88—concluded | 


with books. The head strongly lighted from upper right. (N. Y. Private Collector) 
36 x 2734 inches 

Note: Benjamin Bell was the “son of George Bell, Esq., of Blackett House, Dumfrie- 
shire, born in 1749; apprenticed to a surgeon at Dumfries, studied medicine at Edinburgh, 
and Paris; surgeon to the Royal Infirmary, Edinburgh, 1772, and Watson’s Hospital, 1778; 
published works on agriculture and medicine; died at Newington House, Edinburgh, in 1806 
..+It (the above portrait) does not seem ever to have been exhibited, and remained together 
with other portraits of members of the same family until recent years. It is of first rate 
quality, and, as may be gathered from the date of the engravings, was painted by Raeburn 


about 1790-1.” From the account of the portrait by M. W. Roberts, which will be given to 
the purchaser. 


Collection of the Ehrich Galleries, New York, 1931 

Described in Sir Walter Armstrong, Sir Henry Raeburn, IQOI, p. 96 
Described in James Greig, Sir Henry Raeburn, R.A., 1911, p. 38 
Engraved by W. and J. Walker, 1791, and J. Beujo 


[See illustration ] 
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THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


89. THE MARKET CART. Two peasant girls in a vegetable cart drawn by a white 
horse, with a dog and two children walking along side, all approaching a pool in the right 
foreground ; near them a boy in red jacket carrying fagots is emerging from the wood of 
high trees which forms the background; at the immediate left, two figures resting accom- 
panied by a dog. Vista of open country and distant mountains seen through an opening 
in the trees, beneath a sky of cumulus clouds reflecting a luminous light. (N. Y. Private 


“Collector ) 30 x 26% inches 


Note: A smaller version or study for the Market Cart in the National Gallery, London. 


Collection of Humphrey Roberts, Esq., London 
From Scott & Fowles Co., New York, 1907 
Described in Walter Armstrong, Gainsborough and His Place in English Art, 1898, 
p. 207 
[See illustration ] 
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ANGELICA KAUFFMAN, R.A. Swiss: 1741-1807 
90. THE JUDGMENT OF PARIS. Paris seated in profile at the left in amber- 


brown chiton and crimson mantle, presenting the apple to Venus who stands at centre, 
partly draped in a white gown, her golden hair dressed with pearls, the infant Cupid 
clinging to her side; at the right, her rivals Juno in blue and saffron robes with a peacock 
behind her, and Minerva with shield gesturing towards the triumphant Venus. Land- 
scape background with mountains in the distance. Signed on rock at lower left ANGELICA 
KAUFFMAN, Pinx. Painted oval. (N. Y. Private Collector) 3114 x 39% inches 


From ‘Thomas Agnew & Son, London 

Collection of Alfred Beit, Esq., London 

Collection of R. Brooman White, Esq., Dumbartonshire 

From Scott & Fowles Co., New York, 1911 

Royal Academy Exhibition, London, 1781, no. 153 

Recorded in Manners and Williamson, Angelica Kauffman, R.A., 1924, p. 178 
Engraved by F. Bartolozzi, 1708 


[See illustration] 
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ANGELICA KAUFFMAN, R.A. Swiss: 1741-1807 
91. EPISODES FROM THE LIFE OF CUPID: PAIR PAINTINGS. [A.] 
Cephisa in saffron and white gown, clipping the wings of the sleeping infant Cupid lying 
at her side, at the right a youthful shepherd in scarlet tunic. Landscape background with 
trees in summer foliage and mountains in the distance. [B.] Cephisa in white Grecian 
gown, accompanied by a youth in green tunic and scarlet mantle, discovering the infant 
Cupid asleep upon a blue drapery on a flowering embankment, his quiver and bow at his 
side. Wooded background. Both painted ovals, inscribed at upper left for George 
Bowles, Esq. (N.Y. Private Collector) 241 x 16% inches 


Note: The above two paintings are mentioned in Angelica Kauffman’s Memorandum 
of Paintings (translated from the original Italian by Signora Vitelleschi) written in Naples, 
June 1782; “For Mr Bowles of London two ovals of two English feet by one foot four, 
representing Cephisa with her lover finding Cupid asleep in the wood of Sdallia, the picture 
expresses the surprise of the two lovers.—The other Cephisa in the act of cutting Cupid’s 
wing ... the two pictures for 60 guineas.” 


Collection of George Bowles, Esq., London 

From Thomas Agnew & Son, London 

Collection of Alfred Beit, Esq., London 

Collection of R. Brooman White, Esq., Dumbartonshire 

From Scott & Fowles Co., New York, 1911 

Recorded in Manners and Williamson, Angelica Kauffman, R.A., 1924, p. 178 


Engraved by Thomas Burke 
[See illustration] 
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[NUMBER 92] 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 


92. MRS WESTERN. Half-length figure of a young woman with brown hair curling 
over her forehead, her head turned to half-left glancing downwards; wearing an ivory 
white gown with V-neck. Brown background. (N. Y. Private Collector) 30x 25 inches 


Mary, daughter of Thomas Burch, Esq. of Bermuda; married on October 4, 1794. 
Thomas Western of Tattingstone Park, Co. Suffolk, and Alham, Co. Essex, a Rear-Admiral 
in the Navy; died August 22, 1856. 
Collection of Sir Thomas Charles Callis Western, Felix Hall, Essex, 1913 
Collection of Sir Hugh Lane, Bart. 
From James Connell & Sons, London 
Collection of Lt. William J. Ralston, New York, 1926 
Described and illustrated in McKay and Roberts, John Hoppner, R.A., Supplement, 
1914, p. 51, illus. opp. p. 42 


[See illustration] 
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JOHN JAMES MASQUERIER BRITISH: 1778-1855 
Ose ORTRAIT OF A LADY WITH AUBURN HAIR: Half-length figure to 


the right, the head turned toward the observer, of a young girl with gray eyes and auburn 
me: wearing a low cut dress of white muslin; background of russet foliage. (N. Y. 
a J Private Collector) 2734 x 23 inches 


Note: A MS certificate by Mr. W. Roberts, dated London, July 23, 1930 will be given 
to the purchaser. 


Collection of the Ehrich Galleries, New York, 1931 


[See illustration ] 
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BRITISH SCHOOL XVIII Century 

94. PORTRAIT OF dA LADY. Half-length figure of a young woman in a brown 

gown with square-neck bordered in crimson and white, and with crimson sash and black 

lace shawl over her shoulder, her curling brown hair bound with a white bandeau. 

(N. Y. Private Collector) 30 x 25 inches 
[See illustration ] 
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eo) LT ISH: SCHOOL XVIII Century 


poe OR PRATT SAID TO (BECVOR SIR: (HENRY .MEUX, BART., OF 
THEOBALDS PARK, HERTS. Waist-length figure looking to half-left of a man 


with ruddy complexion wearing white tiewig, brown coat, and buff-yellow waistcoat; 


shaded brown background. (London Private Collector) 30 x 25 inches 


SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 
96. 4DMIRAL DUFF OF FETTERESS CASTLE, SCOTLAND. Bust-length 


figure to the right, glancing to half right, wearing a powdered tie wig and sapphire blue 
coat with gold-braided white facings, holding a bicorn under the left arm. Within a 
painted brown oval; sky background. 30 x 25 inches 


Note: “This is, there can be very little doubt, the ‘Captain Duff’ who sat to Reynolds 
in 1764, as recorded by Graves & Cronin in their monograph on Reynolds, p. 264. That 
picture remained untraced by the authors & its discovery now makes a very desirable 
addition to the known portraits by Reynolds of this comparatively early period. The 
‘Dictionary of National Biography’ gives a brief summary of Vice-Admiral Robert Duff’s 
career—when senior officer of a squadron on the coast of Bretagne he drew the French into 
the main body of the English fleet, the Battle of Quiberon Bay ensuing 1759; he was 
Commander-in-Chief at Newfoundland 1775-7, Vice-Admiral 1778; co-operated in the siege 
of Gibraltar 1779, & died in 1787. 

“This is an uncommonly good example of Reynolds’ portraiture in 1760’s & makes a 
very dignified & attractive picture. It is in excellent condition.” From a manuscript certifi- 
cate by Mr W. Roberts, dated March 29, 1934, which will be given to the purchaser. 


IZAAK PALING DuTcH: 1630-c. 1719 
97-PORTRAIT OF dA LADY. Waist-length figure, turned slightly to the left, of a 
young lady with brown hair dressed in curls falling to her shoulders, wearing a beige 
décolleté gown with full white sleeves, and holding with her left hand the edge of a gray 
mantle. Dark background. 28 x 22 inches 


Collection of Rodman Wanamaker, New York, 1936 


REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 
98. SOPHIA MILLER DOGGETT. Waist-length portrait, the head turned glanc- 


ing to half right; in gray corded gown with amber-brown mantle lined in ivory white; 
resting the left elbow on a scarlet-covered table. Shaded green background. (Tuckerman) 
301% x 25% inches 


Note: Sophia Miller married John Doggett in 1804. John Doggett was born in 
Dedham, in 1780; died in 1849. He was a carver and gilder of frames, and made many of 
the frames for Peale’s Boston portraits. He also exhibited and sold pictures sent to him by 
Rembrandt Peale. The above and the following portrait are believed to have been painted 
to settle bills for frames, both painted before the death of Mrs. Doggett in 1829. The portrait 
of John Doggett is reproduced in the Doggett genealogy. 


Companion to the following 
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REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 


99. JOHN DOGGETT. Bust-length portrait to half-left of a man in black coat with 
rolled collar, white waistcoat and jabot. Shaded brown background. (Tuckerman) 
30 x 25 inches 
S-e note to the preceding. 


Companion to the preceding 


AUSTRIAN SCHOOL XVIII Century 
100. EMPRESS MARIA THERESA and EMPEROR FRANCIS I: PAIR 
PORTRAITS. Three-quarter-length figures, the Empress in mazarine blue gown with 
saffron ermine-lined mantle, her right hand resting by her sceptre and crown placed oa a 
scarlet cushion; the Emperor in brown costume with greenish-blue mantle richly em- 
broidered in gold with plumed hat, wearing the pendant of the Golden Fleece. (Rowan) 

54 x 46 inches 


LEANDRO DA PONTE BASSANO ITALIAN: 1557-1622 
1o1. PREPARATIONS FOR A BANQUET. Open terrace with a vista of land- 


scape seen through arches, a woman cooking over an open hearth, a monkey in a chair at 


her side, and a woman and child at the left beside a table covered with a white cloth; two 


20 Oo 


men and two boys appear at the foot of steps in the foreground beside various dead game, 


fish and implements. (/Vashington Private Collector) 661% x 56% inches 
TITIAN -(TIZIANO VECELLIO) (AFTER) XVI CENTURY 


102. EMPRESS ISABEL OF PORTUGAL. Half-length figure, to half-right, in 
gold-embroidered brown and crimson gown ornamented with a jeweled pendant and 
pearls, holding an open prayer book in the left hand. Draped background with an aperture 
disclosing a landscape at the right. (Schindler ) 39 x 33% inches 


Note: After the portrait by Titian in the Prado, Madrid. See Oskar Fischel, Titian, 
(Klassiker der Kunst), 1921, p. 114. 


NORTH eL LAL AND CHO XVII CENTURY 


103. SLEEPING CUPID. A nude red-haired infant with gray wings, sleeping resting 
his head on his hand, lying on a crimson covered sofa, his bow at his side. Wooded back- 


* -ground with buildings and a sunset sky. (Schindler) 4114 x 52 inches 


ENRIQUE SERRA ITALIAN: 1859-1918 
105. PEASANT WOMEN CUTTING GRASS. Two peasant women with hand 


scythes, one in blue apron and mauve bodice sitting on the ground at left, the other in a 
striped fawn apron leaning beside a wicker basket. Background of trees in heavy foliage. 
Signed at lower right E. SERRA. (Aronson) 47 x 66 inches 
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EMILE ALBERT GRUPPE AMERICAN: b. 1896 


106. WINTER. Snow-covered landscape of rolling hills seen through the slender trunks 
of trees in an elevated foreground. Signed at lower right EMILE A. GRUPPE. (N. Y. 
Private Collector) 30 x 32 inches 


Purchased from the artist 


ROBERT H. NISBET, N.A, AMERICAN: b. 1879 
107,SO0UTH KENT, LITCHFIELD CO., CONNECTICUT. A full moon sus- 


pended in a turquoise sky, obscured by the branches of tall slender trees growing on the 
bank of a river ; two figures appear at the right. Signed at lower right ROBERT H. NISBET. 
(N. Y. Private Collector) 36 x 28% inches 


108. PEASANT MOTHER AND CHILD. A peasant woman in blue dress, carry- 
ing a sleeping child in a striped frock, and walking along a rutted road through a field of 
golden wheat; a house in the left background. Signed illegibly at lower left. (Aronson) 

601% x 53 inches 


{END OF SALE } 
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